SCHOOL 
ARTS 


LOOKING) ABROAD 


JANUARY...195 3 





A Handsome New Booklet, akespeare THE 


3h th rtesy of British Railwa 7] ci5 r nr i 
ee 6=— Se ae Was 


y by Maxwell Fra 


Three New Art Films hoy 


ARI 


Masters in the National Gallery é si ciate Tea a — ’ yn 
. a 0 copy of SHAKESPEAR 


beautif ? ed 
Betore \< Wy £5, plea 





This column brings to you 

Q cross section of current 

publications of interest to 
art and craft teachers 





Block Printing on Fabrics by | 


ba 3H 7 


4th Hth A 


The National Soap Sculpture Committee 


Month.... | 
alee ke S 
Birthstone . . 

New Catalogue of Free Films 


Flower .... Cana wdros : .; 
Th “ ‘ ‘ nt t and helt The 8th annua 


hp 


Pottery Making by 
; f 


A 


ind ¢ 


\ At RIC \ IRNUS G at 
T. nth Sian of the Zodia 


JANUARY HAPPENINGS 


New Year's Day 
uch of Dime 
nal Thrift Week 


Benjamin Franklin's Birthday 


Robert E. Lee’s Birthday (181 


1 Nat 
70 





50 Years of Leadership 
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TODAY WE USE 
STREAMLINERS- 
IN THE WORLD OF 
COMMERCIAL ART 
THAT MEANS 


SPEEDBALL 
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“4017” 
PURE CAMEL HAIR 


WATER COLOR 
BRUSHES 
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WRITE TO YOUR SUPPLY DEALER FOR 
GRUMBACHER SCHOOL BRUSH CIRCULAR 


INSIST ON THE NAME 





__M. GRUMBACHER 


472 West 34th Street © New York 1, N. Y. 





Announcing the £7 


POWER DRIVEN VARIABLE 
wees POTTER'S = 


Here are pr res never 


ONLY 


ee ae NEVER BEFORE 
ortere SO Low a prict 


DESIGNED FOR SCHOOL USE ME Poor 


New variable speed reducer with adjustable foot con 
trol provides speed range from 38 to 130r.p.m. Other 
features include builtin water container, attached 
wedging wire, reversible 9-inch throwing head with 
recess for molding plaster bats. Order by 


4 write for complete literature 


mail now 


B a! Manufacturing Co., Dept. SA, Burlington, Wis 
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write today! 


4 ) for information about 


Craftint’s non-toxic poster 

colors for school use. 

They're the same high-quality 
colors used in art schools 

and colleges. They do not crack, 
chip or bleed! 

And they're priced to fit 


my school budget. 


Cc rattint 


THE CRAFTINT MANUFACTURING COMPANY 
1615 COLLAMER AVENUE © CLEVELAND 10, OHIO 


Write TODAY for free copy of Craftint’s school art materials price list. 


j Uy» yy 
MMe 





Have your students 
tried CHARCOAL 


this convenient way? 





Cun tise It 
we qualities as stick 
the same pleasing results hut 

ds thes clean. Generals Chareoal 
= practical, toe it sharpens easily is 
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rete drawing 


eliminates the breakage so 
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GENERAL PENCIL COMPANY 


67-73 FLEET STREET, JERSEY CITY 6. N. J. 
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Dolerance is the bigness that enables 
us to want those we love to be happy 


in their own way instead of ours 








The child’s 
painting... 
a serious effort 
Almost as 
painstaking as 
our adult 
business of 
turning out 
the finest 
brushes for 
the young 
artist to use 


Write today on your school stationery for 
free 40 page catalog. 


brush mfg. corp 
119 bleecker st 
new york 12, n. y 





Metals for Handicralt 
ALUMINUM DISCS METALS 
ALUMINUM SHEETS TOOLS 
TOOLING COPPER 
AND ALUMINUM 


DESIGNS 
SUPPLIES 
FREE DIRE 


mediate service. Free de 


FREE PRICE LIST—Sent on request, write today 


HUBBELL METALS | 


Dept. SA-8, 2817 Laclede, St. Louis 3, Mo 





U 
TAP THE TORRENT 


Somehow, you manage to tap that roaring 
stream that is the creativeness of youth. You contact 
it when it is strong and eager. You mold without 
containing, and direct without restraining. You 
open their eye to see, train their hand to do. You persevere 


always in the hope that “Here, perhaps is someone greater than I”. 
There is none greater than you, who tap the torrent of youth. 


Sheldon is proud to supplement your efforts. For over half century our dey elopment 
of school-studio equipment has been guided by an understanding of your program 


and your problems. 


Ask the “Sheldon Man” to help you plan. 


E. H. SHELDON EQUIPMENT COMPANY 


MUSKEGON, MICHIGAN 


its For integrating Art Program; 


Un . 
‘tionally Designed Un 





Start the 
“Young Idea” It’s never too soon for young artists to learn 


e the merit of Winsor & Newton quality- 
off right! : 
‘o) 


and the economy of Winsor & Newton prices... 
a discovery that will stand them in good stead 


throughout their artistic careers. 


“SEMES 136 Winser & Mw Inc we 


Series 136 Water Color Brushes 
An excellent and modestly priced 

Water Color Brush made from 

Finest Quality Squirrel Hair 

and fitted with seamless ferrules 


and blue polished handles. ‘g 


Sizes: 1 through 12. 


“Cat Watches Shi; 


by David Earle 


902 BROADWAY, NEW YORK 10, N. Y. 
Canadian Agents: THE HUGHES OWEN CO., LTO * Heaga Office, MONTREAL 
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A GREAT MEDIUM OF EXPRESSION 


LINOLEUM BLOCK PRINTING WITH 
SPEEDBALL LINOLEUM CUTTERS 
1 grapt the Block Printing and Scholast 
Know the full benefits of good Block Printing Program 
Send today for ree lesson plans and order a stock of 
the familiar Soeedbal! Lino Cutter Sets No. 1. Sold at 
all school supply houses 





GRAND PRIZE WINNER 
EIGHTH NATIONAL TRAFFIC SAFETY 
LINOLEUM CUTTERS POSTER CONTEST 
Shown Here is the Grand Prize Winner 
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C. HOWARD HUNT PEN CO. - CAMDEN 1, N. J. 


SPEEDBALL PENS, CUTTERS and PRODUCTS 
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within our own school and the brought them to our « mmunity A lady visit 
asionally study with us have | said Are you from one of the towns nearb 
ling better than adults who come t ““Egypt,”’ she said. | thought she meant 
town in Illinois or Indiana Oh, the country 
Last week a man came int urart class. “Hello.” he she said. ‘‘It took me only 37 hours to get her 
aid | ame from Ceylon ame exactly halfway | € xplained this to the children but the y accepte 
around the world in two and a half days The children being the customary thing to do, to fly from Egypt 
working on individuc € ; They were quite in- The fifth araders were much impressed. how 
ident and paid little they brought a little girl from South America 
» weeks ago a man came from Japan. He walked understand one word we say and she's goin 
art class. He hadn't been in the room ten minutes class We took her by the hand and sh 
» | saw him setting up a stage for a puppet show the clay was, the rulers, scissors, and paste 
the paints and brushe She chose te 
work looks like ours one said. rathe 
had painted a house. trees, and arass 


Ww he said | show the children a puppet 


hildren didn t seem very interested as the man had every country have these 
uppets talk, but it lasted only five r six minutes. The 


The everyday association with students from 


Idren 4 dn't say thank thanke hin 
giar y y | 4 n suntries makes the children conscious and apprec 
Children now | sur elementary sch ls don't think f valities 


Ceylon and Tokio as far-away places. The airplane has 
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“Mosquitoes” by Paul Rene Gauguin is one of the woodcuts selected by Kunst i Skolen, the Art in the Classroom 
organization of Norway, described in the following article 








EUROPE 


by Paul Rene 
cy available 
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ANDREW MOURSUND, NORWEGIAN EMBASSY, WASHINGTON, D. C 


Woodcuts by Paul Rene Gauguin, Grandson of Paul Gauguin 


110N artists In the seminars which Ve ganiz sponsors 
vernment C formed an teachers artists, and sch >) officials from olf parts of 
rganization dedicated to bring g ar Norway's Norway meet to work out problems in connection with the 
hools. regardless of their qeographic cation and art appreciation program Lectures, rer from the 
nomic means Ant appreciatic Cc realized various schools and classes in art instruction and interpre- 
ld begin a f € idle stage in te by tation comprise these summer sessions 
A _ ' : : : graphi “ee Kunst i Skolen has arranase dtwo circulating « xhibits 
f the works one featurina works by Norwegian graphic artists the 
Sponsored | he Association of Young Artists other, a UNESCO collection of modern art—and is 
Ait in the planning two more: one devoted to lithographs, the other 
keyed to the theme What Is Painting? UNESCO 
headquarters in Paris has offered a fine collection of 
drawings by Leonardo da Vinci 


rmittina the t heir ov > 9n the merit 


r, as it might be called 
stributed lithographs and color prints 
s which are members of the society 
hibits and annual art appreciation 
< sponsored by “Kunst i Every eHort is made to assure that the children react 
published study guides containing exactly as they feel deep in their hearts, without any 
eciation of art in the inhibitions. So. for awhile, the teacher makes no attempt 
to explain a picture, for each work has been chosen in 
the belief that pictures which do not explain themselves 
aseS$ months 


in the 
“a to an open mind are of no value In some cc 
4 vRNA , ; ana has veen | ee F ; are required before the children will take a liking to the 
1948 Naturally wT na tii . picture. And. as might be expected, the most construc 
. . = tive responses to modern art often come from the younger 
children whose minds are not cluttered with pre-conceived 
notions as to what constitutes art 
Teachers sometime tend to be more conservative in their 
responses, but there is ample evidence to indicate that 
they are deeply appreciative of this pioneering project 





DOROTHY L. 
BROWNE, Teacher 
GLADYS SERVICE, 
Art Supervisor 
MAIN STREET SCHOOL 


HUNTINGTON, 
NEW YORK 





The romantic lege nds t the 
Vikings have strong appeal to 
children of the lower grades. The 
construction of a Viking ship 
therefore, is always a successful 
means of stimulating the interest 
f both boys and girls in introduc 
ing the background of Scandi 
navian heritages 





T THE BEGINNING of my one and only year of 


teaching fourth grade social studies, | felt that | was 


talking over the heads of the pupils much of the time and 


| 1] 


expecting work well above their level In order to avoid 


this we decided to use as much ‘eye appeal’’ as possible 
during the year 


We sketched and painted many things during the fall 
and the children decided they would like to build some 
thing. The final choice was between a castle and a 


Viking ship, with the latter winning most votes 


A light framework was built, with help from one of the 
school custodians, using sticks about an inch wide and 
just thick enough to hold thumbtacks Lightweight 
boards were used for the bottom so it would be level and 
steady. The main part of the ship was red; the flag, blu: 
and white. The dragon's head was trimmed with black 


and had a vivid red tonaus 


Our art supery yove us a less n Jesian s We 
could have our ship w decorated. This enabled many 
more children to have a part in the project Vikinas were 
drawn on fairly-stiff cardboard and cut out, then tacked 
to the inside of the frame 

The background, representing a feudal castle that the 
Vikings were attacking, was attached to the wall. The 
ship was placed on boxes—good old orange crates!—a 
few feet in front of the background and a bit of paper 
painted blue to represent water was placed in front of the 
ship. A black paper frame completed the arrangement 

While Vikings and Viking ships are not new to teachers 
the experience was a vé ry interesting one to these fourth 
The y not only learned about the life, customs 
and dre $s of the period the y love d havina the V king 
ship in the room and kept inviting other children to see it 
Although it was right by the door, the children were so 


grade rs 


careful in passing that it remained for months without 


being damaged 





Scandinavian artists make rich 


contributions to modern design. 


DENMARK 
A necklace by Nana and Jorgen Ditzel was shown at the National Association of Danish Arts and Crafts and from 
the same exhibiti n came the miniature wooden bears by Kay Bojesen 


NORWAY 
At V iS ar 





FINLAND 


Rich Kalevala 
motifs are rein- 
carnated by mod- 
ern craftsmen ina 
small wooden 
box and wrought 
silver 

The modern 
ceramic forms 
were desianed by 
Mrs Friedl 
Kjellberg for the 
Arabia potteries 
at Helsinki 


SWEDEN 

At left—''Chimpanzee 
an earthenware sculpture de 
signed by Gunnar Nylund 
for the Rorstrand potteries 
near Stockholm. How dec- 
oratively eHective yet ap 
propriate to clay is the tex 
ture chosen to represent fur 
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SONYA LOFTNESS 
CORTE MADERA, CALIFORNIA 


each famous t 


aa f Italy iS an art center 
1 { 
villages 2 ie 
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Florence) for its highly glazed majolica ware, and for the 
international ceramic museum there; Volterra for its 

bjects in brilliant white alabaster; Sardinia for its qreat 
multi-colored basketwork; the island of Murano for its 
vely Venetian glass; the island of Burano for its hand 


made Italian laces Turin tor its ceramics 


a few Italian art centers The re are centers for wood- 
work, for marble, for metalwork, jewelry, leather, and 
embroidery 

A wide representation of the handcrafts of Italy may 
be found in Florence 


streets and open markets nestled comfortably between 


In this small city of cool, winding 


hills of olive and cyprus trees, one can visit a studio of a 
leather craftsman where even the smallest detail is pro- 
duced by the skillful hand; a mosaic factory; the work 

shop of craftsmen in rafia and straw, as well as the huge 
lofts where one can purchase large ropes of all kinds of 
colored rafia, straw, and raw materials for basketwork 

a pottery, or a spe cial pottery school; the famous Floren 
tine silversmiths and metalworkers; the linen and lace 

makers; and all the great open markets where the crafts 
Perhaps 
this is the reason why Florence is chosen for the great 


men themselves can be seen selling their wares 


Italian Handicraft Fair held every yearin May 

In the shadow of the Uffizio galleries where one can 
see the magnificent Italian primitive paintings, there is 
a mosaic factory Here one discovers that there ar many 
kinds of Italian mosaics: the Venetian, of colored and 
gilt glass; the Roman, of enameled stone; the Bysantine 





























of small rectangular pieces of Venetian glass 


Florentine, of inlaid opaque stone in natural 


black B: Igian marble yellc w chalcedc ny from Volterra 


malachite from Russia lac 1S lazuli from Russia aray stone 
from the Arno River of Florence, red stone from the Pyr 
enees, green from India, and gabbro, a green stone found 
near Florence The stone is cut into slices, the artist 


then chooses colors. placing a template of paper on the 


Florentine boxes with 
tamped gold-leaf dec 
ration and an oval 

box covered with nat 
ural parchment = and 
painted with the bril 
liance of old illumina 
tion. 


emery powder, and thx 


and framed as pict 


1 with wax and 


s backed with slate 
les, f r table t ps 


all their conce ntrated 





Quaint sturdy shapes and humorously decorative 
animals are characteristic of the stain-decorated 


pottery of the Italian seaside village, Vietri sul Mar 


near Salerno. Of particular interest to elementary 
potters is the simple yet ever so expressive construc- 
tion of the animal forms 





Florence also has leather factories pungent with the strips and applies it with a flat brush in the traditional 
»dor of new leather—where busy craftsmen cut and manner. Stamping tools which are dipped in cold water 
decorate the well-known gold-leaf trinket boxes, wallets are pressed into the aold leaf which adheres where the 
book covers, and hundred of useful objects we know so pressure is exerted. The extra surface gold leaf is wiped 

, : 


well. Some boxes are made of one piece of leather and of with an oiled cloth, leaving the pressed or incised 
the lining put inside, the thickness of the outer leather motif in gold 


causing the lid to hold. The craftsman cuts gold leaf into 
A cross section of the arts and crafts of Italy are well 


represented upon the famous bridge of Florence—the 
Ponte Vecchi Here in the many small shops one sees 
countless handcraft objects: jewelry, Florentine pottery 
the traditional gesso and gold upon wood, the small 
boxes made of wild orange peel trom Si ily and painted 
by Florentine craftsmen, and many other products from all 
parts of Italy. In the straw markets one sees the craftsmen 
who come down from the hills of Fiesole with their baskets 
sandals, mats, dolls, hats—all made of straw and often 
beautifully embroidered with dec yrative fire straw in 
brilliant colors. 


Encouraged by the yovernment and supr rted by 
government institutions, the stimulation of Italian hand 
craft is influenced even by famous conte mporary Italian 
painters who have contributed by suggesting more modern 
designs and techniques and by giving fresh impetus to 
hand industries which, in ltaly today are impressive in 


their aHluent use of artistic inspiration 
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ar 
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Center—a_ wer 
Sardinia fash 
tional pattern 


A modern embroidered linen 
cloth and dishes from a collection 

f Italian handcrafts which toured 
the United States in bebalf of 
creating interest in Italian hand 


ndustrie 
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A cut paper silhouette 

depicting the famed 

festival of the departure 
sr pastures 


Silhouettes are as familiar to the 
Orient as to the Occident and the 
world over, men, women and chil 
dren, artists and laymen have 
participated for fun and for pleas- 
ure, in cutting forms, fiqures, and 
dreams from paper 


It is told that in 1582 at a Turk- 
ish festival a little corporation of 
paper cutters appeared before the 
Governor and gave the Sultan a 
castle and garden complete with 
flowers, all beautifully cut from 
paper. 


An Occidental fairy tale tells us 
of the daughter of a poor weaver 
who dreamed | she cut with her 
mother's scissors the whole world of 
her wishes: the prince, the castle 
the servants, the stage carriage 
horses, and everything that be- 
longed to it. When she awakened 
and saw again the miserable 
weavers room, her sad glance 
noticed the scissors of which she 
had dreamed. She took them and 
the paper beside them and started 
cutting. And, oh wonder, princes 
and princesses, castle and park 
carriage and horses, heralds and 
lackeys, all tumbled from the 
paper, gained life, and served 
their creator who was now richer 
and merrier than any king's child 





F WE HAD SPACE we could tell about all the great 

men who practiced paper cutting or who thought well 
of it: first of all, about Philipp Otto Runge who, though 
he was a great artist, never tired of cutting people 
animals, and flowers, above all, from the time he was a 
little boy until his death There were also Goethe 
Bettina von Arnim Graf Pocci Moritz von Schwind 
Ludwig Richter, Adolf Menzel, and many others. We 
should also tell of the Swiss farmer who took little scissors 
in his large hands and created the marvelous work which 
in its softness, has hardly been excelled. And about the 
shoemaker, Wilhelm Muller, who lived in Diisseldorf from 
1804 to 1865 and who prepared unbelievably small and 


fine silhouettes 


If you hold a flower, a little branch with leaves or 
blossoms, or a few sprigs of grass over a white piece of 
paper when the sun is shining brightly you realize how 
convincing, rich, of many shapes and perfect in form all 
of these simple little things are, without any color or detail 
of leaf or blossom 


There is not much to say about the technique. In 
former times we had nly scissors to use the strongly- 
marked silhouette scissors with their long arms are still the 
most proper tools—but today we also have the razor 
blade and the paper-cutting pen The only requirement 
is that the tools are well sharpened so that the cuts are not 
ragged. For better handling of the razor blade, a piece 
of strong paper may be pasted over half of it so that the 
fingers are directly on the blade and the quidance is 


better 


Besides the cartoon base on which you cut and which 
therefore may not be rough, it is advisable to always have 
on hand a piece of paper of the same color as the intended 
background for the silhouette—such as white for black and 
black for white, so that you are able to examine your 
effects as you progress We cut in black, white, and colored 
papers, as well as gold and silver papers, which are gen- 
erally preferred to the diverse colored papers. The paper 
may not be too thick but firm and tough 


Though we would not expect the practiced silhouette 
cutter to use a drawing, the beginner needs some pencil 
lines to indicate at least the general placing of his com- 
position The cutting line must always be convincing and 
yne cannot forget that the silhouette has to act nearly 
nly by outline. | say ‘“‘nearly’’ because some detail 
can be indicated by the cutting of fine stripes. It seems 
best to me to start silhouette cutting with the fold cut 
Those who do not have too much confidence in their 
ability can cut a line of men and women from a manifold 
folded piece of paper, as you see in illustration (A). But 
we must overcome as quickly as possible this step of 
schematic stiffness and progress to what we see in the 
lower line of the same illustrati yn which is more con- 
vincing 


Illustrations (B) and (C) show how to cut flowers, after 
a careful drawing, from once-folded paper 


Silhouette is intended tc represent a single plane or 
p 

foreground surface only. It is not a medium suited to 

landscapes with fore-, middle-, and background planes 


And now let's all of us ao to work A simple little 
Christmas tree glued on a white background, a fancy 
flower, the convincing outline of a child, the silhouette of 
an Easter rabbit—all would make greeting cards which 
because they are made with your own hands would be 
preferred to anything found in the shops. For striking 
title pages of albums, for holiday table decorations, and 
myriad other decorative uses, the t chnique ona eects of 
silhouette are unexcelled 
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These delightfully simple animals from 
Germany show how grass, raffia, straw, 
or ribbon may be utilized for creatively 
expressive craft forms which may be easily 
finished in a short period with a minimum 


of material and preparation 
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HARRY SMITH 
AMERICAN COMMUNITY SCHOOL 
BOULOGNE-SUR-SEINE, PARIS, FRANCE 


ELYING COMPLETELY on the natural talent of ideal, houses being simple, with infinite plastic ¢ 
hildren often leads to gratifying and startlingly eHec ties There 
results. After having thumbtacked huge sheets of done direct 

wn wrapping paper to the walls, divided the children ' ' 

\ j The art classes are limited to one hour a week in 
into teams with assigned walls, | became merely the work 


was n advance planning, everything 


y at the wall 
br 


; school, and are held in the regular classrooms under condi 
supervisor and paint mixer who received credit for these bI hy { 1 
ps aa tions comparabdie to those a one-room country schoo 
murals done in the fourth and fifth grades ot the American P 7 . 
> Because of the limited time, the project extended over 
C Immunity x ho >in f ars France 
three weeks. Each hour began with a general discussion 
ut six children was limited to one of the f 
primary color plus black and white, each thereby being 
induced to make 


Each team of ab progress of the murals: comparing methods otf 


attack, ‘‘The yellows are working all over quickly, plan 
ning to come back and fill in'’: deciding where work was 


most needed ‘We've all been working at the botto 


as many values as possible of one color 
in carrying out the project The st bject of houses seemed m 
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determining why one mural seemed more inter sting than 
another, ‘The reds’ people make it seem more alive 
suggesting how to make the pattern more interesting 
“Let's put lots of windows here, and bricks, and tiles 
deciding what might be added in terms of subject, ‘‘l want 
to put some pink clouds in ours’’ and autos, and people 
and planes; talking down certain timidities, ‘Whoever 
heard of a yellow sky?"’ Ass the murals stayed up be- 
tween sessions, the children had them before them always 
and often came to me with ideas between art classes 


Because of a limited budget, and because painting a 
village takes lots of color, the paint was homemade 
powdered pigment purchased by the pound at a ‘mar 
chand de couleur,’ and mixed with a cold-water glue of 
which there are inexpensive commercial products This 
paint is easily mixed, a matter of minutes, and | prepare 
only enough for a few days. It is opaque, and will cover 
another color, soluble in water and therefore comes out of 
clothes easily. Adding salicylic acid helps it to keep 
For this project and painting in general 
sti bristle brushes proved to be more popular than the 
soft water color brushes usually given to children These 


brushes 


indefinitely 


used ordinarily for more prosaic purposes 


n variations of yellow, the children have taken every liberty of compc 


maller shapes and movement on the left 


painting chairs and the like, were purchased in the hard 
ware section of a department store, in this case the 
Bazaar de |'Hotel de Ville These brushes. being stiff 
permit the children to scrub as they will do with any 
brush, to cover large areas quickly, and they do wear 
well Instead of having to worry about brush technique 


the children are free to grapple with their ideas 


My function as teacher came in relating these murals 
to the more general tc pics when activating the subject 
from why murals were and are painted, to stimulating the 
children to experiment with all the possible values or 
tones that could be attained with one color, and to be 
generally enthusiastic about their efforts. This last was 
easy in the face of the general success of the project and 
the enthusiasm of the « hildren 


The educational values of self-expression, coupled with 


teamwork and cooperation, and above all learning by 


1" 
experiencing, are selt-e vident 


The murals, hung in the corridors, made impressive 
exhibits, and requests for them from visitors were trequently 
received There were three requests from artists who 
especially derive inspiration from children 


aht balances the 





PHOEBE H. SOMERS, BERKHAMSTED SCHOOL FOR GIRLS, HERTS, ENGLAND 


OTATOES make an excellent medium to print from 

as they are easy to handle and good for young as 
well as more advanced students. All that is needed: a 
penknife a medium-sized potato, water color paints or 
powder paints and sheets of smooth paper With these 
simple materials, progressive lessons in design can have 
meaning for children of all ages Potato cut designs 
could be an introduction to fabric printing from lino 
blocks, as the method is identical. Indeed, it paves the 
way to designs of all types 


Through this medium it is easy for students to grasp how 
essential it is for the plain white paper, or other printing 
surface, to play a full part in the final eect; in other 
words, that it is not only the printed surface which makes 
the design but that part of the paper which is left untouched 
is as important as that which 1S covered with paint 


It is easiest to start with a square printing surface which 
may be obtained in the following way: cut the potato 
in half with one clean cut 
as that would leave an uneven surface which would be 
Take up one of the halves and 


Do not use a sawing motion 


impossible to print from 


cut down on four sides, as in Figure 1, leaving a square 
top. Now certain areas of this square top must be cut 
away and the remaining parts covered with paint and 
printed. All the cutting away must be done so as to sup- 
port the edges at the top and not undercut, as seen in 
Figure 2 Interesting shapes should be removed in this 
way; do not cut too deep or the block will lose its firm- 
ness It must be realized that the printing surface 
the part not cut away—makes half the design and the cut 
away parts make the balance 

To print fill a brush with fairly thick, and not too wet 
paint and lay it onto the printing surface: then invert the 
potato and, holding it firmly, press it onto the paper. Lift 
it off gently repaint the printing surface 
process all over the paper 


and repeat the 


An excellent way of making an apparently com 
plicated but really simple pattern is to regard the block as 
a quarter of the complete unit and print all the paper 
leaving no spaces between. At the beginning it is well 
to do this all in one color. Later, as the student becomes 
familiar with the handling of the block, two or even three 
colors can be used 





Variations of color and also of pat- 


tern are available from one block. 


Shown at upper left is a square or tile design 
below it is an allover repeat of the same design, 
varied in color. 

The allover pattern above is from the same 
block as the tile design directly below it, showing 
variation of color and pattern from one block 
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KRISHNA CHAITANYA 
LODI COLONY 
NEW DELHI, INDIA 


A IN any other cot I India arises as 
a nes peas 


ntane its aspira 

curity of group 

aari TU q| ommunity depended n 

nature he reqular advent of the 

1 a hierachy of natural 

ed fe \k art were cere 

in honour of these deitie Thus the ritual known 

Magh Mandal Vrata is a ceremony belonging to 

ar cult and its antiquity can be understood from 
hymns like the following 


Young Moon, daughter of Spring, has untied her tresses and 
the Sun goes seeking her through many lands. Spring's 
daughter, the young Moon, has unfolded her silver robe and 
the Sun peeps into many houses seeking her. The slender 
Moon, the lovely maiden begotten of spring, is wearing her 
silver anklets, the sight of which makes the Sun seek union 
with her in marriage 

Art enters into these ceremonies in many ways 

| 


Singing and dancing by young people invariably form 


es The altar around whi h the dancina 


th Indian gir nh 
gns in front of her house,. while bs 
f the Lovedale School at Nilgiris try the 
ration with colored sawdust. The advanta 


that it can be used again and agair 
tival, which g 


ry, the childr 


Jay 





takes place consists of symbolic drawings called ‘‘alpona 
Among the favorite motifs of alpona decorations, which 
form an ancient tradition, finding mention in old folk 
songs, are representations of the sun, the moon, the uni 
verse with its luminaries, rivers, streams, scenes of village 
life, trees, leaves, and flowers. The lotus and the lotus 
creeper figure prominently being associated with 
Lakshmi, the goddess of prosperity. These drawings are 
made on the ground by young girls using indigenous 
pigments 

It is in the Rangolis of Western and South India that we 
find ritual painting becoming a gracious daily routine 


Drawn on the ground in front of the family thresholds 


abstract designs are supposed to bring happiness tc 


The fiqure above i 
from the murals of 
the New Dethi Sec 
retariat executed by 
the students of the 
Bombay School of 
Art It represents 
the Buddhist epoch 


in Indian history 


domestic hearth The decorations are more qoragst dus during 


special 


occasions like the Dipavali or Festival of Light 
First, the main design is outlined in marble dust on the 
ground without any preliminary measurement, then the 
areas enclosed within the design are filled with brilliant 
tints. Gorgeous borders and other embellishments adorn 
it. Children of three years can be seen trying their hands 
at this traditional art and managing very well! 

Music, dancing, and painting were not the only arts 
associated with this folk culture. Clay dolls representing 
the favorite gods and legendary figures were made during 
Children learned the arts of flower decoration 


lag making paper cutouts and embr idery The 


festivals 


transition from this spontaneously absorbed folk tradition 
to organized instruction in schools modeled on western 
lines proved a difficult one. For a time, it was even for 
gotten that children could have anything to do with art 

However, a reaction against this was not long in com 
ing E B Havell He ad of the Calcutta Schox | of Art 
saw the futility of the attempt to make Indian artists 
copyists of an uninspire d type f western art He ad 
vocated the development of an indigenous style, based on 
the old art of India, on the Ajantan frescoes of the first 
six centunes f the Christian era n the M shy Tai t the 


Sixte enth anda Se venteenth C nturies and n the Rair ut 











art of the Ej yhteenth and Nineteenth Centuries His ideals 

re realized by Abanindranath Tagore, nephew of 

ibindranath Tagore, who was the leading figure of the 
Bengal Renaissance 

mt ay beaan to C its adi lt utlook slightly in 

f the younger f Western academism continued 

ideal of the Government School of 

Art B mboday and life classes were started at the end 5f 

1919. But the School authorities realized that being well 

up in technique was only a part of art educati that 

even in Europe t much study from life had resulted in 

ving imagination out >t art In India where the decora- 

instinct was d ep- eda c there was a lona tradi 

t free hand drawing e rities felt that the 


ve rd ina the es was very real and 


| of Art at Madras 


od inlay panel from the Sch 
yellow, and red cedar with blo 
n a teakwood background 


side by side with these realisti 
they started a class of Indian Decorative Painting 
In 1927 the young students of the Bombay School got 
the first big slice of official patronage that ever went tc 


young artists in India. They were commissioned to deco 
rate the Conference Room in the New Delhi Secretariat 
The fine quality of the murals which they painted in the 
wide-domed rc 
been freel enc age to deve their Wecorative 


wed what young people who had 


instincts cou hieve But the publi mind still remains 
lethargic about the work of the lower age groups. And 
by enlightened 


individuals and rganizations passed fore people 


nearly two decades >f campaigning 


found it possible to the accept art of children as something 


genuine and not atrocities committed by young cannit als 











IBRE weaving is one of the crafts taught in the rural schools of India. As seen above, even the children 
may pick up a knowledge of the practical handcrafts made of palmyra palm leaf. Examples shown on 
this page are from a South Indian village school. 
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HELEN C. SPAID, Classroom Teacher 
MARIAN DAHLBERG, Art Teacher 
HEMPSTEAD, NEW YORK 





YOUNG Moslem girl who is studying at Columbia 
helped the children to understand that India has 
problems similar to th se of our country, one of which 1s 
the diference in religion. She told us that the Indian 
students at Columbia were fired with the spirit of teaching 
Americans that the people of India do not want our 
money but want our sympathetic understanding and 
know-how She referred to our young country and 
how much we had learned about industry and modern 
homes Do you worship these ?’’ she wondered “Why 
have you been able to do this and India has not? 
The sixth graders delved deep into the history of India 
and Tagore, Mahatma Ghandi, Nehru, and Neodan 
Pandet interested them greatly. They learned about the 


Kingway Refugee Camp near New Delhi and, since our 


school sponsors an overseas project the pupils planned to 
send some twenty cartons to this huge refugee camp, so 
Norman Cousins, Senator Lehman, and Madam Pandet 
have all been contacted 

The students learned about the conditions existing in 
India, the caste system, and the misunderstandings of the 
Hindus and Moslems. The ownership of huae tracts of 
land by the Indian princes is one of the greatest difficulties 


The many cattle that are never killed is another 





Each member of the class made a booklet of India 
which included graphs, maps, stories, and pictures 

Plays were written with the scenes laid in India and one 
was produced by the children 

Two boys made a large frieze depicting the life of India 

After a member of the class had seen the movie The 
River everyone wanted to experiment with design which 
led us to ink blots Two ink blot designs were arranged 
in an interesting circle. We tried to pick a large one and 
a small one so the effect would be more delightful. While 
working, we decided the designs would lend themselves 
nicely to stenciling and the children stenciled designs 
with enamel paints on plastic which was donated to the 
class. These made colorful gift mats for Mother 

A nearby college participated in teaching a folk 
dance of India to our class. Visits to the United Nations 
and the International House in New York City where the 
boys and girls met students and workers from India and 
Pakistan helped them realize that the Indians are anxious 
to learn, anxious to understand us and go back to India 
with our ‘know-how They would like us to know their 
country and to help them by sympathetic understanding 


PHOTOGRAPHS BY BLANCHE SHERWOOD 


Popular among the crafts of India has 
been its highly decorative carved brass, 
ornamented with motifs of birds, beasts, 


and plant forms The two examples 


shown with this article were drawn from 
authentic pieces in India by a native 


artist, Shantilal S$. Doshi 


boys of Helen 


Spaid xth grade 
madea mural depict 


na 


life in India 
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A Burmese woman of Twante Sg 
Village, with her child asleep 
nearby, burnishes the nearly- 7 
hard pottery with a smooth 

rock to give it a gloss. The 
American Indians use the 

same finish for gloss surface 

on their pottery and so do 
African natives as seen on 

page 177. 





A foot-operated wheel requires two men 
to operate it. A new design could save time 
and effort 





Wife and child sit by as a potter of Twante paints his floral 
designs with a wide brush upon native clay jars 


Twante near Rangoon in Burma is a community of 
about three thousand inhabitants whose essential 
industry is pottery. United Nations experts are 


aiding these people by making surveys and sug- 


gesting means of improving clays and working 
methods. 


of Twante, Burma, stack an 








From an Exhibition 


at the Newark Museum, 


Newark, New Jersey. 














A spider, grasshopper, and a 
dragonfly done in water color by 
a Japanese school girl of the 
seventh grade 


MITSUTARO MINO 
MITOYO DAIICH 
LOWER SECONDARY 
SCHOOL 

MOTOYAMA VILLAGE, 
MITOYOGUN, JAPAN 


An eighth grade boy painted th 

portrait in water color of a girl in 
school uniform, to show that 
Japanese children of today sel 
dom wear kimonos 
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In Japan the art teacher encourages the students to 
express their own personality in representing the 
interests of their environment. Stress is placed 
upon subjects which have direct bearing on the 


lives of the children and values in relation to their 


social life. Crayon is used in the elementary 


grades but water color and other types of paints 
are used in the upper grades and high school 
levels. 


Delicately rendered plum t ms andasmall sprig 
painted in traditional water color style 
the ninth grade 


by a Japanese « 





AFRICA 





The abstract geometric designs of the African native are rep- 
resentative of the abstract symbolic nature of his rituals. In 
the Bamenda Province of the Cameroons, spontaneously 
painted geometric motifs decorate walls and pillars of com- 
munal buildings 

Geometric designs are woven into woolen garb, as seen in 
the man's coat, above. Circular geometric motifs and allover 
patterns ornament the special garb of the Fon of Bikom and 
his retinue, at left. These patterns are doubtlessly achieved 
with the tie-dye and wax-resist methods of batik prevalent in 
basic cultures which utilize dye ornamentation of cloth. In 
tie-dye the cloth is pulled out and bound tightly with string 
or thread which prevents the covered area from absorbing 
the dye 








The 19th Century African ancestral figure at left, of 
beaten bronze over wood, shows a figure of basic geo- 
metric forms. It is one of the collection of Alfred Stieglitz, 
given to Fisk University by Georgia O'Keeffe. Allfred 
Stieglitz was responsible for the first exhibition of African 
Negro sculpture considered as works of art held in the 
United States in 1914. 


Buffalo Children’s Museum makes the appreciation of 


ancestral heritages an everyday experience for its young 
visitors. Here they thump the rare ceremonial drums and 
examine an exotic Congo mask and headdress. 





In the shadows of a culture 
unsurpassed in works of art, 


Egyptian and American 


children work together. 


Valuable experience and a 
natural growth of respect 
for one another's cultures 
and heritages resulted when 
students of Irmgard S. 
Christmas at the Cairo 
American School of Maadi, 
Egypt, worked side by side 
on creative murals depict- 


ing favorite subjects. 


Amona the collections of the Denver Museum. Colorado. is this splendid Egyptian sarcophagqus-sculpture 

ibis from the reign of Tut-ankh-amen. The artist revealed a mastery of abstract design in his continuity of line in 
the use >t two mediums wood and bronze The gold rimmed rt ck crystal eyes were appare ntly calc ulate 3 ft 

achieve an animated and realistic eHect. The wood body is made from two hollow halves which enclose th 
linen-wrapped remains of a sacred ibis 





Ayoub Cherif at left is proud 
of the pyramids of Egypt 
which he and his American 
friends have painted together. 


Enid Carr, Susan Graves, 
and Caroline Hinds made a 
Halloween mural to tell the 
story of one of their favorite 
celebrations in America. 























Arab refugee women of 
Jerusalem participate in 
a self help industry pro- 
gram where their tradi 
tional art of cross-stitch 
embroidery is used in the 
production of modern ar- 


ticles for the market 
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IRMGARD S. CHRISTMAS 
CAIRO, EGYPT 


HE first she wing f Ww 51k by Miss A J Halaby Ss group 
known as the Arab Refugee Handwork Centre of 
Je rusalem was sponsored by the American Legation in 
Damascus. The organization numbered c nly six in April 
1951, but today has a membership of more than one 
hundred with requests still coming from married women 
and girls who, in normal times, would be in school 
In working with this group which has some of the aspects 
of a self-help cottage industry, Miss Halaby is trying to 
preserve the traditional Arab motifs in the making of 
modern luncheon sets tray cloths, runners, quest towels 
aprons and tea sets The € mbroidery is all done in cross 
stitch, a stitch first introduced into the Arab world by the 
Turks when they occupied Syria. Cross-stitch was applied 
originally to the native dress of the period which was 
called the Thob. The so-called breastplate of the thob 
was always worked in solid cross-stitch, and still is, though 
the dress itself was simplified by the Turks at that time so 
as to take less material. The thob today is worn only by 
those country fc \k whose habits have not yet been influ 
enced by the European but any sophisticated Europe an 
of today would consider herself fortunate to be the owner 
f one of the more beautiful thobs 
The women wearing these dresses today make up the 
patterns which are repeate d from generation to genera 
tion. The original patterns were based upon motifs from 
nature. such as the cyprus tree, symbolic of lite; the paws 
f a lion fruit or were copied from decorative amul« ts as 
the hijab, the amulet against the evil eye, or others, per 
haps more positive which were supposed to bring good 
luck There is an inclination now to introduce ideas based 
upon western patterns, and thouah Miss Halaby’'s first 
love is the beautiful old patterns, she is always alert to 


p ssibilities of the new 
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YOUNG INDIA'S 
ARTS AND CRAFTS 


In the rural areas of India the agricultural 
population supplements its income from farmin j 
by means cottage industries and handcraft 
As the adults are needed in the fields, this work 
mostly carried on by the young folk For their 
guidance there are small schools all over the 
country Though very simple in their organization 
and informal in their instruction, these schools 
which ofte il down to casual sessions in the 
courtyard of » house of a helpful adult—are 
of community life where the skill 
of the hand is passed on from generation to genera 
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Trimbak Rao Yawalkar 
ld, has been running an art 
enter in the village of Suvasra in Central India for 
the last several decades The children of the 
village and, during holidays, children from the 
neighboring towns, work with him and pick uf 
different handcrafts. To train the resourcefulness of 
the children the only cheap and 
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Interesting stories are narrated to children of four 
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from », which begin at the age of seven The 
same method is adopted in clay modeling The 
hildren learn to handle the medium free ly by 
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World's Largest Pictur <a 


entlemes 
Kindly mail PREPA 


THE GREAT MASTER 


“Henewirlt §2.00 


THIS $2.00 MAY BE APPLIED ON YOUR FIRST 
ORDER AMOUNTING TO $29.00 OR MORE. 


—E HEREW 


Positively no ¢ { 
Cash, Check, M 

Kindly retain my name 

| enclose 10¢ for Minia 


FREE EXHIBIT N § 


SAME 








BOOK REVIEWS 


Art for Young America by Nicholas, | 


Lee and Stephan Chas. A. Bennett C 
ric 292 page Siz 
Revised Ed 


Th w ex un established text 


ng 


6 by 6 


tion 


porates at tal rev sect n nartin the 
home, expanding by xteen pages and com 
pletely rewriting and reillustrating it Throughout 


the t k, many illustrations have been added and 


new photos substituted. In addition, the activitie 
at the ends of the chapters have been rewritten t¢ 
vform with the latest theories in art education 
A n the previous edition this b k combine 
three phases of art: creative activity, appreciation 
and the use of art knowledge in understandin } ana 


ng art in daily living 


Graphis Annual of International Advertising 
Art, 1952-53 Pe llegrini & Cudahy, New York 
City. 220 pags Size, 9 by 12 inches. Prics 


$12.50 


Cc h | m 


mercial art, designers and libraries. It presents the 


This t | special interest ¢ 


n advertising and graphic arts, culled by the 
editors of GRAPHIS magazine from more than 
10,000 entries assembled from throughout th 
world. There are a total of 753 superb illustration 
in this first annual edition 34 in color—covering 
published work in the following subjects: Ma 30 
zine and Newspaper Advertising: Booklets and 
Direct Mail, Book Jackets, Magazine Covers. Rex 

rd Album Cov Letterhead 
Packaging, Calendars, Christmas and Greetin } 


ers Trademark 


Cards, Menus, and a Section on Television The 
cream of Eur tk is carefully presented 
showing every aspect of what is being done there 
All text is in English, French and German and the 
t k include an index f artists, advertising 


and the advertisers whose work hown 


Color Fundamentals by Maitland 
McGraw-Hill Book (¢ ew York City 
pages. Size, 7! by 10 inche Price, $10.00 

ok has a great deal t Her those inter 

the s f color—trom the practical 

s theoretical ¢ nt of view Its purpose 

reader an over-all understanding of 
color effectively These objective 

n direct and logical fashion by pre 

principal aspects of col 
each other 


n, a master paint mixture quide der 


rand their 


w to mix and match any colorant 
mple charts show how to plan th 
nteresting and unified color schemes 
tions and exercises, presenting specific 

n the practical and as 
luded. Also c 
tem, which deals with the 
cal specification of the artist c 


three visual aspect f 


and chroma 





Prejudice is a great timesaver. It 
enables us to form opinions with- 


out bothering to get the facts 
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Ask Your School 
Supply Distributor S.A 


~» REMBRANDT 


artists o and water colors 


casein tempera + soft postels 


drawing inks * varnishes * mediums 


+ 
ORP! 


permanent oi! colors 


top quality ot © budge 


+ 
TALENS 


water colors * poster colors 
grays * retouch colors * semi-soft 


pastels « color boxes ond sets 


your trademark of quality 


v Ms 
oo) 


TALENS &2 SON, INC. + MEWARK . NEW 





Your Best Source of Supplies 
for Vocational Education and Crafts! 


J. J. CONNOLLY (33 
EATHERCRAFT 


<_ ae \ fou can depend ( 
\ 9 to give 
| seathie ooo QUALITY ond 


1 
E of kit 


\ PLETE RANC 


SENO FoR 


FREE © J.J. CONNOLLY, | 
CATALOG Now Se ae 





HAMMETT’S CATALOG 


LISTS ITEMS YOU NEED FOR WORKING IN 


ARTS and CRAFTS 


1e Looms Bookbinding Pottery 
Wood Leather Weaving 


Basketry Books Block Printing 
H| MME) ro) Metal Crafts 
i t P j 
HANDICRATT | Hw i t ' home 
CAT‘ LOG | 
J. L. HAMMETT CO., 264 Main Street, Cambridge, Mass 
Piease send me ao tree ry OF you a1a!og 


MODELING 
CLAY 


Bakes in an Ordinary Oven 
YOUR ART CLASS can mold 
or model dishes, ash trays, va 

statuettes, figurines. Serameo 
bakes to a hard chip- resistant 
crack -free pottery at just 0 
Used in hundreds of classrooms 


Write for free HANDBOOK 
Seramo Modeling Clay 


FAVOR, RUHL & CO., INC. 


425 S$. Wabash Ave. © Chicago 5, Illinois 











Pray for a good harvest, 


but continue to hoe 











SILK SCREEN and CRAFT KITS 
oo for FREE price list or AND 


SUPPLIES 


pplie 
San Francisco, Calif } 


A ttt tm th 


5¢ for instruction booklets 


LA CLAIR 
1245 Noriega Street 


_—~. 











Here is a new source of designs... 


for your art and craft classes 


GUATEMALA ART CRAFTS 


Revised and Enlarged Edition 
by Pedro deLemos 


A book that brings together for you in one 
binding the arts and crafts of one of the most 
colorful countries in America. . . 


GUATEMALA! 


In this book you take an arts and crafts ‘‘tour’’ of Guatemala—visit native villages—see their 
ancient and modern architecture —the colorful costumes—weavers working symbolic designs in 
textiles—the artistic pottery and metalwork done with great skill and simplicity—and the basket 
makers weaving beautiful and functional pieces of craftwork 


There are 138 diferent illustrations—giving you complete—authentic reference material on a 
country that uses art and craft, in its purest form, in the everyday lives of its people 


Fifty-two pages, including 6 pages in full color, reproduce the original examples with life- 
like fidelity in color and texture 


Cloth Bound Edition — $5.75 
Paper Bound Edition $3.50 


The Davis Press, Inc., Publishers, 113 Printers Bldg., Worcester, Mass 


% Order your copy for library 
or classroom today ! 











| New... Original Ideas 
PAPER SCULPTURE DADER SCULPTURE 


A Portfolio by M. Grace Johnston . . . Newark ew Jen: 


» NEWARK, NEW JERSEY 

Have you tried the fascinating experience of taking a flat sheet of 
paper and making three-dimensional designs modern designs that 
sparkle with originality 

For teaching the basic principles of space organization and desian 
for challenging the imagination and inventiveness of your students in 
design and composition, you will find a rich store of ideas in this newtitle 
It also gives you methods and techniques for display design, window dec 
ration, school plays and stagecraft, exhibits, fashion shows, and many 
ther projects where paper and three-dimensional design add interest 


This portfolio contains 24 large sheets, size 17 x 11 inches— 
each covering a different phase of paper sculpture art 


Flower and Leaf Ornament Masks 
Bird Shapes 
HERE na s sitls’ Heads de View 
' rac Jes Ind s Head with Hat 
ARE THE Abstr Des Girl's Head with Flowere 
{ rativ e Hat 
SUBJECTS Atala coud Wealk 
herubs and Drapery 


Musical Instruments 


Jn each of these large double-sized 
poaee youwill finda whotoqramh of the Miedema TEM eteR UT Tey, Be ted oy a! 


finished product, a diagram showing 
how to cut, bend, score, fold and fasten 
the separate pieces to assemble the 
completed project. plus clearly written 
directions and suggestions for making 
and using each piece 


The DAVIS PRESS, Inc., Publishers 


Please send pies of PAPER SCULPTURE at $3.7 


Order copies today 


| 
| 
| 
| 
| 
Price $3.75 | 











ILLUSTRATED 


ENCYCLOPEDIA 
OF 


ART TEACHING 


@ THE ART TEACHER 


gives you through illustrated 
ideas and instructions the 
projects and lessons which 
have been used successfully 
in art teaching in the grades. 
384 pages... 312 of illustra- 
tions. 


@ THE ART TEACHER 


has 16 chapters—drawing, 
paper work, design, holidays, 
lettering, posters, toys, paint- 
ing, crafts, puppets—picture 
study—the subjects you use 
most. 


@ THE ART TEACHER 


is one of the most practical 
books published—you use it 
as an idea book, a dictionary 
of reference for teaching, and 
as your ever-ready source of 
help when you need a lift 


Send for Your Copy 


The SCHOOL ARTS Magazine 
113 Printers Bidg., Worcester 8, Mass. 


Send me a copy of the newly revised 
THE ART TEACHER by Pedro deLemos 


Enclosed is $7.50 —Send postpaid 
Bill me for $7.50 under the privilege 
extended to regular subscribers to 


School Arts 
Name 


School Address 
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This New Drawing Table |; available in tw« 
heights and four board sizes. It has a top of 
selected softwood which can be tilted to a com 
fortable working angle by mean 
adjusting devis 

Square tubular legs are f 


of a sturdy back 


ted with rubber tc 
prevent marring of floors The steel base includes 
a footrest and a large, roomy drawer, all finished 
in hard-baked gray hammertone enamel D 
btained 
manufacturer The Stacor Equipment 
Company, 768 East New York Ave.; Brooklyn 3 
N.Y 


mensions and further information can be 


from the 








How to get the best from 
children in their art work 


ART IN THE SCHOOLROOM 


by Manfred L. Keiler, University of Nebraska 
You'll like the 120 suggested assignments 
for starting art lessons. Each assignment is 
basedonthechild's 
experience in his 
daily life, his ob 
servations, hiscom 
munity, his imagi 
nation, his groug 
projects and his 
holiday projects 
It gives you sug 
gestions that aid in 
developing the 
child's understand 
ing of himself and 
his world 
Here is just the 
material that you'll 
enjoy using, be 
cause it delights 
out their best art work 
50 children's drawings, 120 


lesson ass gnments 


the children and bring 


225 pages 


CREATIVE HANDS BOOKSHOP 
113 Printers Blag rcester 8, Mass 
elp in Art in the Sch 


Send t 








NOW 30% orrF 


Except Price 

b AY] N CE — Records 
| 9 Playing 
Ta R 4s 


1p ec 


520 W. 48 ST. 
N.Y. 36, N. Y. 
ld N_ Y.¢ 
1195 SIXTH AVENUE 
1143 SIXTH AVENUE 
1211 SIXTH AVENUE 











Garment Leather 


® Beautiful soft supple skins 

® Ideal for jackets, vests, stuHed 
animals, pouch bags, etc 

@ All < 

® Easily cut and stitched 
Send 25c for samples and prices 


ROBERT J. GOLKA CO., Brockton, Mass 


LEATHER DIVISION 














Oil ond Water Colors * Crayons 
Tempera * Chalk * Modeling Clay 
Silk Screen * Finger Paints * Pastels * Ink 
ART CRAYON COMPANY, INC. Sergent Bvileing 


Americon Artists’ Color Works, Inc Brooklyn 20N¥ 





od IT'S LEATHER, we have it! 


* the largest stocks of 
ts, and leathe 
c untry nd 
and price 
ect ideas, etc 
SAX BROS., INC 
Dept. SA 
rd St., Milwaukee 3, Wis 














Join the 


MARCH 
OF 
DIMES 


JANUARY 2 TO 31 


JANUARY 





43. 
11/12/13 14 15, 16 17 


Ra 
<—_ 











* Casily 


PROJECTS |_ 


you have not received our new 
9, 68-page Cotalc 
t hundreds 
nterest to y 


> LEATHERS 


Send for free 8- 
19, 68-page idea 


OSBORN BROS. srry ronal 


vard Sine 6.1 











GO TO THE SPECIALIST FOR ART 
METAL AND JEWELRY MATERIALS 


@ Whatever your program, we have the metal 
working tools and materials to carry it out 
copper, brass, silver in wire or sheets; stones 
ornaments, findings 

@ Ideas and su ggestions may be 

found in our books and portfolios 

for teachers and metal craftsmen 

nits a r als 7 J J w 

g hundred nteresting items. Payment! 

creditea on tirst $3.00 order 


METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R. | 








America’s Best Source of Supplies for 
Vocational Education and Crafts Classes 


Larson Leathercraft 
COMPLETE STOCK 


pe ar 
‘advanced hi 


HIGHEST QUALITY 





PROMPT SHIPMENT 


ur established 
de re the same fo we receive th err 


J.C. LARSON COMPANY 


820 S. Tripp Ave., Dept. 2610, Chicago 24, Ill. 




















DEPENDABLE 


LEATHER CRAFT+PLASTICS “POTTERY 
CRAFT*BLOCK PRINTING-*BELT CRAFT+ 
TEXTILE COLORS*POWER TOOLS -wOOD 
BURNING *INSTRUCTION BOOK S*E TC 


= DWINNELL RAPT SHOP 


Wheeling, W. Va 





& n 
Ss CROWN IS “TOPS” IN LEATHERCRAFT 


TOOLS and ACCESSORIES 


Write to Dept. S 
FREE Illustrated Catalog 





22 SPRUCE ST. 
NEW YORK 38,NY. 














BOSTON MUSEUMSCHOOL [) wn | TT 


( 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS Ste dake ect tools Bees Wenion 


re to sketch »pan ih Coal »s Berber Markets ac 
Women, Gypsy Caves, The Palio, Swiss Peaks! Write FOR THE 
Est. 1876. Professional training with diploma course in Drawing INTERNA TIONAL SCHOOL OF ART 


Graphic Arts, Painting, Sculpture, Jewelry, Silversmithing. Com- 232 East 15 Street New York N 

mercial Arts, Ceramics. Teacher Training Course. 8 Traveling ¢ ts Z to Spa e at Scandinavia 
Scholarships available. Unlimited contact with Museum col- 

lection through study and lectures. Catalogue on request 


EVENING SCHOOL diploma course in Graphic Arts, Sculpture, Classified by Subjects in Reference Form 
Ceromics, Painting and special courses in Interior Design, 
T.V., Plastic and Photographic Design. READER'S GUIDE Books 

RUSSELL T. SMITH, Head of School The Art Teacher, Pedro d 
230 The Fenway Boston, Mass 
TO ADVERTISEMENTS 














JANUARY 1953 





BC we Aivesinieetsc IN ART , ART AND CRAFT INSTRUCTION 
oe a - : Boston Museum School 
aft 
Gesenuin Art Craf ts, 
—— a 


Boston University 
Colorado Institute of Art 
International School of Art 
Moore Institute of Art Z Ke 3 taitl 

Piiladelshia Bases Bchook 100 Years of Costumes in a Panaslem, Ker 








2s 
ART, DRAWING AND PAINTING 
ses in Adver American Crayon Company 
1, Indus. De- Art Crayon Company BUMS Vasigt wary aYF 
Costume 1 
us., Stagecraft, Jew- Binney & Smith Company 
< Siivarsnithing. Paltem Deslen ; i 
Ceramics, Crafts. Day, eve. Catalog Milton Bradley Company 


Broad and Pine Sts., Phila. 2, Pa. The Craftint Mfg. Company 
Delta Brush Mfg. Company 








General Pencil Company 

M. Grumbacher 

‘COLORADO INSTITUTE of ART |< "ows tis conven 

5 0 Talens & Son, Inc . 
Winsor & Newton. Inc 


L iscape 


| 1437 Glenarm Place, Denver, Colorado BOOKS AND FILMS 








Chas. A. Bennett Company 


School of Design for Women Hastings Hous: 
rare Year. ternationa , 


> 5 hes’ ieaiantiatos das CERAMICS. KILNS, POTTERY 
* 


INSTITUTE eras vandiil Ine B & I Mig. Company 


Pemco Corporation 


- f W T: RAE FURNITURE AND FIXTURES 


Sheldon Equipment Company 


for studer 


Paper Sculpture 








HANDICRAFT MATERIALS Send Ordees to 


Dwinnell Craft Shop SCHOOL ARTS, 113 Printers Building, Worcester 8, Mass 
Look Favor, Ruh! & Company ciliates then ; 
J L. Hammett Company ¢ Clearfield, Pa 


. ° : , Dallas 2, Texas 
at the informative Hubbell Metals, Inc ‘ Eau Claire, Wis 


- Kan City 6,M 
ads in SCHOOL ARTS —— Los Angeles 8, Cali 


Metal Crafts Supply Company Newark 8, N 


J 
Oklah City 2, Ok} 
The O-P Craft Company, Inc 7 esebane ® Calif e 
San Francisco 3, Calif 


San Francisco 3, Calif 
mead LEATHER, TOOLS AND SUPPLIES Seattle 1, Wash 


Spokane 6, Wash 
J. J. Connolly Syracuse 4,N. Y 


P CANADA— 
what advertisers tell Crown Leather Company { 
‘ Robert J. Golka Company 
you about their  C: Semen Cammany 
products or services Gitscra Mees, Sascly Company 
Sax Bros., Inc 


Xe bh, PICTURES AND PRINTS 


The Colonial Art Company 
Perry Pictures 


to specify and buy 


them for your work MISCELLANEOUS 








Record Haven Stores 
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MILTON BRADLEY 


In 6-color box sets complete with spatulas and 
paper—also available in 8-oz., 4-oz., and 
2-oz. jors 


Finger Painting Paper 


Especially prepared for finger pointing—in 
24 sheet rolls and 100 sheet packages. 


The fine, swishing action of finger painting has an instant appeal to youngsters 
of all ages. Milton Bradley Finger Paints are especially designed to make 
the most of this expressive medium. Colors are brilliant, uniform, and the 
paints have been brought to exactly the right creamy consistency through 
careful selection of materials and skilled processing. You'll find them amazingly 
versatile for use in craft projects as well as an inspiring challenge to progress 
in design and painting. Remember, too, that Milton Bradley Finger Paints are 
harmless to both skin and clothing and can be washed easily from any surface. 


In ECONOMICAL BULK JARS of gallon, quart, 
pint, half pint and quarter pint size—red, 
yellow, green, blue, brown and black. 


FREE « « Helpful, colorfully illus- 
trated folder ‘‘Adventures In Color’’ 
sent upon request. Write today to 
Department SC-.31 


REE EKKE 


1330: 


+e 


leheliel MILTON 
Sis BRADLEY 


MILTON BRADLEY C 


SPRINGFIELD 2, MASS. 


BOSTON - 


- PHILADELPHIA -. - CHICAGO 





YOUTH RESPONDS TO THE BREATH-TAKING BEAUTY AND COLOR IN 
NATURE AND THE WORLD AROUND HIM. IT SETS HIS INSPIRATION 
AFLAME—TRANSLATES HIS CREATIVE ENERGY INTO SELF-EXPRESSION 
CRAYONEX CRAYONS MATCH THE MOOD OF EXUBERANT YOUTH 
CRAYONEX |S TOPS IN EASE OF ATTAINING BEAUTY—EASIEST FOR THE 
CHILD TO USE—MOST PLEASING IN COLORFUL RESULTS—MOST 


THE AMERICAN CRAYON COMPANY 


POWERFUL IN SPONTANEOUS CREATIVE EXPRESSION 
ALL PACKINGS 


CRAYONEX — 


CRAYONEX COMES IN ALL SIZES, ALL COLORS 
WHEN YOU ORDER. DONT SAY CRAYONS SAY 
The “EX” stands for “EXTRA” value! 


s on Creative Crayonex projects Dept. SA-79 


SANDUSKY, OHIO — NEW YORK 





oie 


va 


TL EAYOMA 


CRAYONEX 





